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SACRED SPACES

2022-2023

38th

SEASON

AND GLORIOUS PLACES

Conway Symphony Orchestra

Israel Getzov, Conductor
Ana-Maria Vera, Piano
Linda Hsu, Violin

Piano Concerto No. 1 in C major, Op. 15
1) Allegro con brio
2) Largo
3) Rondo: Allegro Scherzando
Ms. Vera

—Intermission—

Fratres (for violin, string orchestra & percussion)
Linda Hsu

Pines of Rome
1) The Pines of the Villa Borghese
2) Pines Near a Catacomb
3) The Pines of the Janiculum
4) The Pines of the Appian Way

Ludwig van Beethoven

Arvo Part

Ottorino Respighi
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Israel Getzov, Music Director

American conductor Israel Getzov begins his seventeenth season as Music Director
of the Conway Symphony Orchestra. He also serves as Music Director of the Little
Rock Winds, and Artistic Advisor to the Orquesta Filarmonica de Santa Cruz de la
Sierra. He previously held the positions of Associate Conductor of the Arkansas
Symphony and Principal Conductor of the Tianjin Philharmonic, the resident
orchestra of the Tianjin Grand Theater.

Mr. Getzov has conducted orchestras throughout the United States and abroad,
including Abilene Philharmonic, Asheville Symphony, Cleveland Pops, Monroe
Symphony, Skokie Valley Symphony, Shanghai Philharmonic, Symphony of the
Mountains, Tianjin Symphony, Zhejiang Symphony Orchestra, Bolivia Classica,
University of Taipei Symphony, and the Encuentro Jovenes Musicos Festival in
La Paz. As an opera conductor, he led the world premiere of The Scarlett Letter
by American composer Lori Laitman, conducted works of Giancarlo Menotti
at the Shanghai Oriental Arts Center and the Cleveland Institute of Music, and
worked as Staff Conductor for Tianjin Grand Opera in productions of La Traviata,
Il Trovatore, Rigoletto, Bluebeard's Castle, and Oedipus Rex.

Mr. Getzov was selected by Leonard Slatkin to conduct the National Symphony
Orchestra at the Kennedy Center in Washington, D.C. and was chosen by David
Zinman for the American Academy of Conducting at the Aspen Music Festival.

Mr. Getzov started the violin at age 3, and later studied viola, piano and percussion.
He has performed as an orchestral violinist with many renowned conductors
including Barenboim, Boulez, Solti, Mehta and Rostropovich. He was a founding
member of the Rockefeller String Quartet, a professional quartet with whom he
gave over 200 concerts. Mr. Getzov holds a tenured professorship at the University
of Central Arkansas and has given clinics at many conservatories in the U.S., China,
Taiwan and Bolivia. An experienced public speaker, he hosted his own weekly radio
program on Arkansas KLRE 90.5FM called “Izzy Investigates”.




Linda Hsu

Violinist

Violinist Linda Hsu is a professor at the University of
Central Arkansas and concertmaster of the Conway
Symphony Orchestra. Her numerous performances
worldwide include New York Debut Recital at Carnegie
Weill Recital Hall and recitals at the National Taiwan
| Recital Hall in Taipei. In addition, she has appeared as a
concerto soloist with the National Symphony Orchestra
of Taiwan, the Taipei Century Symphony Orchestra, the Greece Symphony Orchestra
of New York, the Blue Lake Festival Orchestra, the Pine Bluff Symphony Orchestra, and
the Conway Symphony Orchestra. Ms. Hsu received her bachelor’s degree from Yale
University and master’s and doctorate degrees from the Eastman School of Music.
Her violin teachers include Nien-Fu Liao, Albert Markov, Sidney Harth, Catherine Tait,
and Jeremy Zhu. Ms. Hsu has presented at the American String Teachers Association
National Conference, the Arkansas Music Educators Association Conference, and
the Arkansas All-State Music Conference, as well as given violin and chamber music
masterclasses in Mexico, Taiwan, and the US.
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Ana-Maria Vera, Pianist

Ana-Maria Vera, whose playing has been described as ‘pure aural silk, and most recently by
the London Times as ‘fierce and fearless, thrillingly mobile and sentient” has been performing
around the world since childhood. An American pianist of Dutch-Bolivian origin, Vera began
her musical studies at the age of three and made her professional debut when she was eight.
Her first recording, of Mozart and Haydn Concertos with the Rotterdam Philharmonic and Edo
De Waart, was awarded a Gold Record by Philips. At age nine she made her televised debut
with Arthur Fiedler and the Boston Pops, and at age twelve she was invited to give a recital
at the White House for President and Mrs. Carter. At age sixteen she was honoured by the
Bolivian state with a commemorative postage stamp.

A former pupil of Ylda Novik and Leon Fleisher, Vera has appeared with the Philadelphia
Orchestra, Cleveland Orchestra, London Philharmonic Orchestra, Australian Chamber
Orchestra, Tokyo Symphony and Baltimore Symphony amongst others, with conductors
including Riccardo Muti, David Zinman, Eliahu Inbal, Ken-Ichiro Kobayashi, Sergiu Commissiona
and James Conlon. She has given countless solo recitals in cultural landmarks such as the
Kennedy Center in Washington, DC, the Concertgebouw in Amsterdam, Herkulessaal in
Mnich, the Salle Gaveau in Paris and London’s Wigmore Hall. She has also devoted much of
her time to chamber music and developed close duo partnerships with Ivry Gitlis, Joshua Bell
and Steven Isserlis.

Vera is the founder and director of Bolivia Clésica, a charitable organization with headquarters
in London and La Paz which promotes cultural exchanges between Bolivia and the rest of the
world. It includes an international music festival which brings world-class musicians to Bolivia,
and a music academy dedicated to aspiring young musicians from across the country.

Her most recent solo recording, of the “Goyescas” piano suite by Granados, was released by
Signum Classics. Ana-Maria now lives in London with her husband and daughter.
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The Orchestra

Israel Getzov, Music Director/Conductor
Suzanne Loerch, General Manager

Anna Bass, Orchestra Personnel Coordinator Juan Mario Moreno, Librarian and Operations Manager
Miguel Pereira, Librarian and Operations Manager

VIOLINS

Linda Hsu,
Concertmaster

Juan Mario Moreno,
Assc. Concertmaster

Katherine Williamson,
Principal 2nd Violin

Abraham Martinez,
Associate Principal

Edward Barnes

Linnaea Brophy

Xiaohan Chen

Albert Garcia

Felix Guzman

Matthew Humphrey

Karen Jarboe

Brandon King

Tatiana Kotcherguina

Margaret Lawless

Siara Lopez

Sandy McDonald

Tom McDonald

Camila Pacheco

Lisa Pavilionis

Magdalena Ryszkowski

Algis Staskevicius

Patricia Terceros

Qinging Yang

Nelio Zamorano

VIOLAS

Kater Reynolds,
Principal

Paulina Casas,
Associate Principal

Isaac Asher

Anna Bass

Elizabeth Calixto

Fernando Garcia
Damion Grant

Joe Joyner
Thomas McDonald
Marco Moya

CELLOS

Stephen Feldman,
Principal

Miguel Pereira,
Associate Principal

Anna Asher

Will Bell

Carlos Campanur

Danny Ebner

Emma Henry

Imeril Johnson

Carrick Patterson

Lauren Reese

Paul Seminara

Callie Shannon

Liberty Vasquez

Grace Whitton

BASSES
lan Collins,
Principal
Patrick McKerlie
Associate Principal
Lucas Alba
Nicolas Anderson
Nathan Boyd
Carl McCraney

HARP
Francis Cobb

FLUTES

Adriana Manzano*
Alexandra Trawick
Kami Curtis

PICCOLO
Kami Curtis

OBOES

Lorraine Duso*
Cesar Blas*
Carlee McCraney

ENGLISH HORN

TRUMPETS

Josh South*

Landon Vaca

Trenton Rhodes

Ross Ahlhorn (offstage)

TROMBONES
Connor Cowan*
Aaron Johnson

BASS TROMBONE
Kyler Thomas

TUBA

Cesar Blas

CLARINETS

Brent Fatherly*
Mariah Baechle
Asheytn Burger

BASS CLARINET
Jacob Gatlin

BASSOONS
Kelly Hancock*
Lora Butcher

CONTRABASSOON

Hazel Rivers

HORNS

Brent Shires*
Dario Lisperguer
Jon Yopp
Genevieve Rucker
Nathaniel Smith

Kobe Greene

BALCONY BRASS

Ross Ahlhorn (trumpet)
Marshall Morgan (trumpet)
Nelson Reavis (horn)
Daniel Rousseau (horn)
Dakota Kelso (euphonium)
Evan Shumate (euphonium)

TIMPANI & PERCUSSION
Mateo Peldez*

Simon Podsiadlik*
William Anderson
Anna Mellick

Keirsten Sharpe

PIANO
Lim Angela Tchoi

CELESTE & ORGAN
Paul Dickinson

*denotes principal

So that everyone may enjoy the music, please turn off all electronic devices.

We welcome music lovers of all ages, but if small children become a distraction,
please take them to the lobby.

The Conway Symphony Orchestra is supported in part by the Arkansas Arts Council,
the UCA Foundation and by in-kind support from the University of Central Arkansas,
and the UCA College of Arts, Humanities and Social Sciences.




PROGRAM NOTES

Piano Concerto No. 1 in C major, Op. 15 Ludwig van Beethoven
1770-1827

The Piano Concerto No. 1 is among the works the young Beethoven composed after he
had moved in 1792 from his native Bonn to Vienna. Like Mozart when he left Salzburg, also
for Vienna, Beethoven had outgrown the musical establishment of his patron in Bonn, the
elector Maximilian Franz, but he traveled to the Imperial capital not so much as a master
but rather to study composition with Franz Joseph Haydn. At the end of 1793 Haydn wrote
to the elector on his student’s behalf for an advance in salary, enclosing five compositions
"of my dear pupil Beethoven,” who he predicted would “in time fill the position of one of
Europe’s greatest composers.” The parsimonious elector was unimpressed.

Nevertheless, Beethoven quickly acquired a glowing reputation as both a pianist and
composer. He had come already provided with important aristocratic connections that
greased the way into the highest social circles, where noblemen were in competition
with each other for the best in-house musical establishment. The period between 1792
and 1795 was probably the happiest in the composer’s life. Signs of his deafness had
not yet appeared, and his passionate nature — even affability — signaled a young lion,
rather than the irascible, slovenly and sickly misanthrope of his middle and later years.

Originally composed in 1795, revised in 1798 and again before publication in 1800,
this concerto is actually not the first Beethoven wrote, although it was the first to be
published. What is known today as No. 2 preceded it by a year. In 1784, Beethoven had
written a youthful concerto in E-Flat WoO (Work without opus number) 4, which was
not published in its entirety until 1890.

Beethoven himself was the pianist at the premiere of the original version of this Concerto
in Vienna in 1795, but the manuscript was barely finished before the concert. His close
friend, the physician Franz Wegeler, described the scene: “Beethoven did not write the
rondo... till the afternoon of the day before the concert..Four copyists sat in the room
outside, and he gave them the pages one by one as they were finished.”

By Beethoven’s own admission, the First Concerto still reflects the styles of Mozart and
Haydn. It begins with a lengthy and formal orchestral opening, ceremonial in style, after
which the soloist makes his entry with a new opening theme. The interplay between the
piano and orchestra is reminiscent of the Mozart concerti, where the orchestra provides
quiet background accompaniment for the soloist when both play together. The slow
movement, again, harks back to the Mozart model. If in the first movement soloist and
orchestra are partners, in the second it is the piano that dominates and develops the
themes, aided by the clarinet. The sparkling rondo finale is an orchestral romp, in which
the soloist and orchestra engage in a dialogue, each trying to outdo the other.

A note about the cadenza to the first movement: Only incomplete fragments remain of
the cadenza that Beethoven used at the premiere. In 1809 he wrote three new cadenzas
of differing lengths and difficulty for pianists of varying abilities. But in the years 1798 to
1809, the piano underwent a rapid evolution, not in small part as a result of Beethoven’s
demands and specifications. While the concerto was written for a piano of five octaves,
like Mozart's, by the time Beethoven composed the cadenzas in 1809, he was writing
for a piano of 5 1/2 octaves, with power and sound to match. Consequently, a 1798
instrument for which the concerto was written, could not play the 1809 cadenzas.



Fratres Arvo Part
b.1935

Arvo Part possesses one of the most distinctive voices in contemporary classical music.
Born near Tallinn, Estonia’s capital, Part began his formal musical education in 1954
at the Tallinn Music Secondary School, suspending it a year later to fulfill his National
Service obligation as an oboist and side-drummer in an army band. He entered the
Tallinn Conservatory in 1957 while working as a recording engineer with Estonian Radio.
Although still a student, he composed music for the stage and film. By the time he
graduated in 1963, he was already considered a professional composer.

Part's early compositions,including his first two symphonies, employed serial techniques,
but he soon tired of the rigid rules of twelve-tone composition. After studying French
and Flemish choral music from the fourteenth to sixteenth centuries, including the
great composers of this period, Guillaume de Machaut, Johannes Ockeghem, Jakob
Obrecht and Josquin Despres, Part began in 1971 to incorporate the style and spirit of
early European polyphony into his own compositions.

After a lengthy period of silence during which he attempted to develop his personal
voice, Part emerged in 1976 with a technique he called tintinnabuli (little bells), to
which he has mostly adhered to this day. He describes the technique as follows: “I have
discovered that it is enough when a single note is beautifully played. This one note, or a
silent beat, or a moment of silence, comforts me. | work with very few elements — with
one voice, two voices. | build with primitive materials — with the triad, with one specific
tonality. The three notes of a triad are like bells and that is why | call it tintinnabulation.”
The guiding principle behind the technigue involves composing two simultaneous
voices as one line — one voice moving stepwise to and from a central pitch, the other
sounding the notes of the triad (chord) containing that pitch. The first products of Part’s
new voice were the moving Cantus in Memoriam Benjamin Britten, and the popular
Tabula Rasa and Fratres.

Fratres (brethren), originally composed in 1977 for three unspecified instruments,
has been transcribed and “re-composed” by the composer for many instrument
combinations, including chamber orchestra. All of these versions have in common
a hypnotic sense of timelessness created by the slow tempo and a mathematically
determined rotation of harmonic chord progressions over a drone of an open fifth,
the nine segments separated by a brief percussive interlude for contemplation. The
harmonic sonority and suggestion of plainsong chant and twelfth-century polyphony
seem to explain the title’s reference to medieval monks, whose lives were surrounded
and shaped, in part, by the continuous singing of liturgical melodies.

The forced isolation behind the Iron Curtain and the endless struggle against Soviet
bureaucracy forced Pért to leave Estonia in 1980, settling in West Berlin. Since then,
the majority of his compositions have been settings of religious texts. Around 2000 he
returned to Estonia, and is now living near Tallinn.



Pini di Roma (Pines of Rome) Ottorino Respighi
1879-1936

Ottorino Respighi was one of the most imaginative orchestrators of the first part of the
twentieth century. While most of his musical studies were undertaken in Italy, he spent
two crucial years in Russia where he took lessons in orchestration from Nikolay Rimsky-
Korsakov. Respighi developed a masterful technique in the use of instrumental colors
and sonorities. Firmly rooted in the late-Romantic tradition, he maintained this style
with only marginal influence from the revolutionary changes in music that occurred
during his lifetime.

Respighi was also keenly interested in reviving ltaly’s musical heritage, especially
its instrumental music. Indeed, most of his compositions are based on the music of
the past. Beginning in 1906 he undertook to transcribe and arrange music from the
seventeenth and eighteenth centuries, editing the works of Claudio Monteverdi and
Tomaso Antonio Vitali. In 1917 he published the first of his three suites of Ancient Airs
and Dances, based on Italian and French lute music, mostly from the early seventeenth
century. In 1927 he composed Gli uccelli (The Birds), a suite using eighteenth-century
keyboard works imitating birdsongs.

Respighi loved Rome and its history. Between 1916 and 1928 he composed three tone
poems celebrating the city and its environs. Composed in 1924, Pini di Roma is the
second of the three, describing four locations in the city, each of which has historical
and cultural significance. Respighi provided in the score a detailed description of this
programmatic music:

The Pines of the Villa Borghese (a country estate with enormous grounds belonging to
one of Rome’s most notable Renaissance families): “Children playing in what are now
public gardens, they mimic marching soldiers and battles, twittering and shrieking like
swallows then they swarm away and the scene changes abruptly to..."

Pines near a Catacomb (the underground burial sites for the early Christians): “We see
the shadows of the pines, which overhang the entrance to a catacomb. From the
depths rises a mournful chant that reechoes solemnly, like a hymn, and then dies away
mysteriously.”

The Pines of the Janiculum (the highest hill in Rome, but not one of the famous seven, the
location of a cult worshiping the god Janus): “Moonlight and the song of a nightingale
enfold the pines on the Janiculum hill with mystery. There is a thrill in the air.” The voice
of the nightingale is provided by a recording.

"The Pines of the Appian Way (one of the great Roman roads leading south from the
city): “Misty dawn on the Appian Way. The tragic country is guarded by the solitary
pines. Indistinctly, incessantly, the rhythm of innumerable steps..visions of past glories:
trumpets blare, and the army of the Consul advances brilliantly..in the rising sun...
mounting in triumph the Capitoline Hill."

Program notes by:

Joseph & Elizabeth Kahn
Wordpros@mindspring.com
www.wordprosmusic.com
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5 International opera star and
{ UCA Distinguished Alumna,
N Kristin Lewis, brings her vocal

artistry home to Conway

April 22,2023 | 7:30 pm

Reynolds Performance Hall
UCA Campus , Conway
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BOARD OF DIRECTORS

Judy Harkrider
President

Emily Walter
Vice President

John Parrack

<.Q

Osmar Garcia,
Kinsey Guerin,
Phillip Gullic, MD
Kelton Harrison
Amanda Horton

Liz Taylor-McMullen

ACONWAY
SYMPHONY
ORCHESTRA

Israel Getzov, Music Director

EX-OFFICIO

[srael Getzov,
Music Director/
Conductor

Suzanne Loerch
General Manager

BOARD EMERITII
Jerry Adams

Bill Adkisson
Ralph Behrens *
Carolyn Brown
Sam Driggers *

Kirk Netherton Carl Forsberg *

Treasurer Stephen Plate,

Laurie Netherton Music Dept. Chair, Bill Hegeman
Melissa Jenkins Brooklyn Parker UCA Nancy Jackson
Secretary Patricia Phelps Christine Mayo, Armilda McCormack
Pete Tanguay I_'yle Rupert Guild President Joyce Miller
Past President Jim Skelton Alicia Edmiaston Scott Moore *
Greg Weber Guild Vice-President Carrick Patterson
Louis Stell
Phil Stone
Allison Vetter
*Deceased
SPECIAL THANKS

Ana-Maria Vera, Guest Artist

Dr. Linda Hsu, Violin Soloist and Concertmaster;
Professor of Violin at UCA

Dean Tom Williams, College of Arts,
Humanities and Social Sciences at UCA

Dr. Stephen Plate, Chair, Department of Music at UCA

Dr. Neil Rutman, Pianist and
Artist-in-Residence at the University of Central Arkansas

Mary Speed, Manager, La Quinta Inn, Sanders Road, Conway
Josh Gorham, General Manager, Aramark/UCA Dining
Isaac Helguera, Artist, Pinturas Helguera Gallery
Members of Phi Mu Alpha — Set up crew
Pete and Lynn Tanguay, Guest Artist Hosts
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’s Symphony & Tomorrow

As a member of the CSO Guild, you will receive:
« Invitations to special members-only quarterly events

« Behind-the-scenes involvement in special events such as the bi-annual Symphony
Designer House

« An opportunity to become more active in the programs of the Conway Symphony,
without the responsibility of Board membership

« A meaningful way to show your support for the (S0, with all Guild members listed in
concert programs

All this and more, for a low annual membership fee of $30!
To Join the Guild, find us in the lobby or on facebook at
conwaysymphonyorchestraguild or visit ConwaySymphony.org and select “CSO GUILD”

CONWAY PRINTING COMPANY

645 Exchange Ave. « Conway, AR 72032
501.329.2924 - josh@conwayprinting.com ¢ conwayprinting.com




Conway Symphony Orchestra appreciates the support of the following individuals
and corporations. All gifts received during the season are gratefully acknowledged in
concert programs for a full year after the donation date. The following list reflects gifts
and pledges received from February 22, 2022 through February 22, 2023.

SEASON UNDERWRITERS
University of Central Arkansas

UCA College of Arts,
Humanities and Social
Sciences

Conway Symphony
Orchestra Guild
PROGAM UNDERWRITERS
Arkansas Arts Council
Chambers Bank-
(S0 in the Classroom

Conway Area A & P
Commission

Conway Area Convention
and Visitors Bureau

UCA Foundation-Ralph
Behrens Fund-

(S0 on the Go

PATRONS ($1000+)
Acxiom

Mr. and Mrs. Jerry Adams
Mr. and Mrs. William Adkisson
Anonymous

Arvest Bank

Ashley’s Finds LLC

Dr. Carolyn Brown

Mr. and Mrs. Aaron Cates
Centennial Bank

College Square

Conway Corporation
Countryside Motors

Susan and Charlie DeBoard
Detco Industries

Edward Jones Investments
Emily Walter Realtor

First Security Bank

First Service Bank

Garcia Wealth Management
Genesis of Conway
Homewell Care Services
Level 7 Chemical

Nabholz Construction

Dr. and Dr. John Parrack
Mr. Paul Patton

Rock Pond Pros

(Patrons, ct'd)

Sales Force Marketing
Snap-on Equipment

Waco Title

Ryan Webb-Shelter Insurance
SnapOn Equipment

Mr. and Mrs. Pete Tanguay

Mr. Greg Weber and
Ms. Marge Betley Weber

Welcome Home Properties

BENEFACTORS ($500-%999)
Arkansas Community Foundation
Mr. and Mrs. Gene Corcoran
(reative Institute of Central Arkansas
Drand Dr Paul Dickinson
Mr. Israel Getzov and

Ms. Akiko Fujimoto
Mr. and Mrs. Robbie Harkrider
Halter's Body Shop
Mrs. Margaret Grimes
Jay Bernard-State Farm Insurance
Kitchen Store and More
Linda Marie’s
Moix RV
Netherton Promotions
Ms. Joyce Miller
Ms. Patricia Newton
Dr. and Dr. John Parrack
Mr. and Mrs. Henry Phelps
Dr.and Mrs. Lyle Rupert
Tress Construction
St. Francis Veterinary Clinic
Shelter Insurance-Roe Henderson
Ms. Pamela Woodard George

SUSTAINERS ($250-5499)

Mr. and Mrs. Jerry Biebesheimer
Mr. and Mrs. Stephen Cohen
Mrs. Claudia Davis

Mr. and Mrs. Charles DeVore
First Community Bank

Mr. and Mrs. Stephen Feldman
Mrs. Beverly Freiley

Mr. and Mrs. Jack Frost

Dr. Phillip Gullic

(Sustainers, ct'd)

Mr. and Mrs. Kelton Harrison
Mr. and Mrs. Paul Jenkins
Col. And Mrs. Wayne Johnston

Mr. Tom Kitts and
Mrs. Lorraine Duso-Kitts

Dr John Krebs and Dr. Liz Gron
Dr. and Mrs. David Larson

Mr. and Mrs. George Mayo

Ms. Nancy Mulhearn

Mr. and Mrs. Kirk Netherton

Ms. Patricia Newton

Mr. and Mrs. James Schneider
Mr. Jim Skelton

Mr. and Dr. Steven Stone

Ms. Julia and Ms. Mallory Taylor

CONTRIBUTORS ($100-$249)
Mr. and Mrs. David Adcock

Mr. Donald Arnold

Ms. Jamie Bird

Mr. and Mrs. William Carlton
Mr. and Mrs. Richard Clark

Mr. and Mrs. Mark Cooper

Ms. Margaret Davis

Ms. Mary Ferguson

Dr. and Mrs. Terry Fiddler

Mr. and Mrs. Paul Fry

Dr. Phillip Gullic

Dr.and Mrs. Bruce Haggard
Ms. Hollis Haley

Mr. Adam Harrell

Shelter Insurance-Roe Henderson
Mr. and Mrs. Glenn Hildebrand
Ms. Amanda and Mr. Randy Horton
Dr. Linda Hsu

Ms. Zada Koen

Mr. Brad Lacy

Mr. and Mrs. Richard McFadden
Mr. and Mrs. Rick McGraw

Mrs. Judy McKnight

Mr. Anthony McMullen and
Mrs. Elizabeth Taylor-Mcmullen

Mr. and Mrs. Greg Montgomery
Dr. Mary Mosley




(Contributors, ct'd)
Mr. and Mrs. Charles Nabholz
Dr Wayne Oudekirk and

Dr Dianne Robinson

Mr. and Mrs. Kenneth Peatross-

In-memory of Gay Moore
Dr. and Mrs. Stephen Plate
Mr. Howard Reed
Mr. and Mrs. William Rogers
Ms. Sara Shinn
Mrs. Carol Schedler
Mr. and Mrs. William Siegel
Mr. and Mrs. John Stiritz
Mr. and Mrs. Paul Taber
Ms. Sharon Thompson

Mr. Tommy Trussel and
Ms. Amanda Moore-
In memory of
Martha E. Moore

Mr. and Mrs. Charles Wall-

In honor of (SO President,
Judy Harkrider

Ms. Suzann Waggoner

Dr. Douglas Young

Yours Truly Consignment Shop
Dr.and Mrs. John Ziegler

FRIEND: (Up to $99)
Mr. and Mrs. Pierre Antoine

Mr. Dylan Mattingly and Mrs. Anna
Bass-Mattingly

(Friends, ct'd)

Ms. Ruthann Brown

Ms. Martha Bumpers

Mr. and Mrs. Tim Colclasure
Ms. Courtney Corwin

5. Vicki Crockett

=

Mr. and Mrs. Russell Crumbley

Ms. Barbara K. Curry

Mr. and Mrs. Jim Dardenne-
in honor of Richard Clark

Ms. Jeannie Denniston

Mr. and Mrs. Anthony
Desaulniers

Ms. Alicia Edmiaston

Ms. Terri Evans

Ms. Dianne Fahring

Ms. Betsy Gillaspy-Williams
Mr. and Mrs. Roe Henderson
Mr. and Mrs. Bliss Hickey
Dr.and Mrs. William Higgs

Mr. and Mrs. Glenn Hildebrand

Ms. Karen Jarboe

Mr. David Maxwell

Mr. and Mrs. Jerry Nichols
Ms. Donna Overton

Mr.and Mrs. Zachary Parker
Mr. and Mrs. William Rogers
5. Kim Willliams

Mr. and Mrs. Ethan Williams

=

Yours Truly Consignment Shop

IN-KIND DONORS

Action Jack’s Ultra Sports*
AR PBS*

Aramark/UCA Dining
Arkansas Democrat Gazette
Blue Barn Bakery*

Blue Sail Coffee Co.*
Branch Out*

Conway Country Club*
Conway Family Bowl*
Conway Institute of Music*
Conway Printing Company
(ross Creek Sandwich Shop
Dear's Décor Painting*

501 Advertising and
Publishing

Independent Music Service*
Francis M. Fine Jewelry*
Golden and Co.*

Mr. Steve Griffith and Ms.
Vivan Noe*

Independent Music Service*
Jason Owens Law Firm*
Jenifer's Antiques*

Kick's Active Wear*
KUAR/KLRE Radio

Las Delicias

La Quinta Inn and Suites
LeeAnn’s Fine Jewelry*

(In-kind donors cont'd)
Life Wave Wellness*
Linda Marie's*

Little Rock Kids Directory
Little Rock Violin Shop*
Liz's Health Market*

Log Cabin Democrat

The Loose Ends Band*
Martinous Oriental Rug Co.*
Mike's Place

Netherton Promotions*
0I'Bart Southern Eats*
Olive Branch Landscaping*
Park Hill Home*

Petit Jean Meats*

Plant Outlet*

Rock Pond Pros*

Shorty's Bar-B-Que*
Sissy's Log Cabin*

Solid Rock Audio
Stitcher's Garden*

Teresa Plate Design*
Toad Suck Buck's*

Triple C Sales & Service®
UCA Public Appearances*
Virco*

*In-kind donor to "Rock for

Bach presented by Genesis
of Conway”

We make every effort to ensure the accuracy of our list of supporters. If you believe an error has been
made, please contact Suzanne Loerch at (501) 269-1066 or symphony@conwaycorp.net.

CSOGUILD

Guild President,
Christine Donahue

Mayo

Vice-President,
Alicia Edmiaston

Treasurer,
Donna Overton

Secretary,
Jeannie Denniston

Julie Adkisson

Kim Antoine
Jennifer Atkins
Patricia Baker

Linda Green Ball
Arlene Biebesheimer
Mike Binko

Jean Bremermann
Linda Briggler
Martha Bumpers
Gloria A. Cheshier
Elizabeth (Betty) Cohen
Mary Pat Cullum
Jackie Daugherty
Jenny Davis
Jeannie Denniston
Patsy Desaulniers
Sandra Devore

Nancy Williams-Dorn-
blaser

Joyce and Terry Fiddler
Beverley Freiley

Akiko Fujimoto

Carrie Grantham

Phillip Gullic
Sandra Hudson
Jennifer Jackson
Nancy Jackson
Carla Sue Jones
Nancy Graddy-Lee
Judy McKnight
Mary Ruth Marotte
Elizabeth Marrero
Liz Taylor-McMullen
Joyce Miller
Caroline Morgan
Sarah Morse

Cristy Mosley
Mary Mosley
Charlotte Nabholz
Patsy Newton

Margaret Palmer
Patty Phelps
Courtney Pope
Pat Qualls

Jackie Robinette
Marilyn Rishkofski
Sally Roden

Beth Ruple

Len Schlientz
Laurie K Smith
Marilyn Starkey
Bonnie Stidham
Marette Stiritz
Sharon Thompson
Suzann Waggoner
Marilyn Williams
Dee Woodrum
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CHEMICAL & SUPPLY 4
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Proud to

support

Conway
Symphony
Orchestra!l

COUNTRYSIDE
MOTORS

CountrysideMotors.com

Proud
to support the
A1/,
and the arts

TressCo

CONST

Proud to
support
Music that

Connects

KitchenStore

is proud
to support the

C onway

Symjoﬁony

Orchestra!




THANKYOU ROCK FOR BACH SPONSORS

d

GENESIS

Proud Supporter of the
Rock for Bach Event

PROUD TO SUPPORT
CONWAY

SYMPHONY
ORCHESTRA o ™

Arvest proudly invests in you, who help keep our

communities strong. Local involvement, local

management — Arvest Bank. dﬁ

arn more about our %

NABHOLZ.COM

Member FDIC




THANKYOU TO OUR SPONSORS

Gold Season Sponsors
&

A
FirstSecurB!ntky L ConwayCorp
ACYIOM

Silver Season Sponsors

EETDATR

» EMILY

WALTER ..
— 2 RE/MAX
WACO ROCK @ ELITE
2ESfPOND
TITLE Lt i
ChambersBank
Bronze Season Sponsors
P Northwestern Mutual
GARCIA WEALTH MANAGEMENT E§§I§Ygag
= . COUNTRYSIDE
LEVEL = HeomeWell MOTORS
Temws  (DETCO) =
CSO Friends
Netherton @?’.fﬁf‘.’fi
HOSPITALITY SPONSORS
° A \
N aramark .
MEDIA SPONSORS
Arkansas Democrat 7% (Gazette 50]§ i CORAY PRITTNG CORPAN ME-E,;}‘ [ngCabinDenmﬁt
Little Rock Kids
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that's why hearts have beats.

JE_

Arkansas Democrat 7%

hitting all the high notes of central arkansas for 13 year.

9 R
Ln'cT)TcLE “\@\}Q\ AR

Pleased to be a Sponsor
for the
Conway Symphony
Orchestra!
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UCA Catering is your first and last stop for the perfect catered event!

Let us cater to you!
Contact Us: 501-450-5082

Enjoy our other retail options available to YOU on the UCA campus:

% Iy @) e

@ ‘ Qmm%»SuB @m_@%
PLEASED TO ) s o N
SUPPORT THE §

CONWAY SYMPHONY
ORCHESTRA!




The CSO is proud to partner
with the

UNIVERSITY OF

CENTRAL
ARKANSAS

COLLEGE OF ARTS,
HUMANITIES, AND
SOCIAL SCIENCES

to bring great artists to our
community




WELCOME TO THE

FUTURE
OF THE ARTS.

WINDGATE CENTER

FOR FINE & PERFORMING ARTS, OPENING SPRING ‘23

> 5,000-square-foot arts common > Art education classrooms
> 900-square-foot art gallery » Graphic design lab
> Sculpture studio and kiln room > Painting studio

CAPITAL CAMPAIGN 2 én«Ervthn_ElﬁvAoim
UCA.EDU/NOW _ N\, ARKANSAS

T2




