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An Electric Violin, A Magical Night,  and Beethoven’s Fifth Symphony
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Welcome to the CSO’s 38th season!  This year’s 
performances are jam-packed with exciting music 
and guest artists that we hope create transformational 
experiences for our audience.  We also celebrate a 
milestone for the CSO: the opening of the brand new 
Windgate Center for Fine and Performing Arts which 
will serve at the CSO’s primary performance venue.  
The continued support of our community, sponsors 
and patrons has fueled our growth, allowing us to 
reach new artistic heights and expand our impact in 
Conway and beyond.  

We are so glad that you are taking this journey with 
us, and  we thank you for supporting live music & the 
performing arts in Conway!

-Izzy Getzov





Sunday, October 30th, 2022, 4pm
Reynolds Performance Hall, Conway, Arkansas

POWER, MYSTERY & FATE
Conway Symphony Orchestra 
Israel Getzov, Conductor 
Alexander Markov, Violin

2022-2023 

38th  
SEASON

So that everyone may enjoy the music, please turn off all electronic devices.

We welcome music lovers of all ages, but if small children become a distraction,  
please take them to the lobby.

The Conway Symphony Orchestra is supported in part by the Arkansas Arts Council, 
the UCA Foundation and by in-kind support from the University of Central Arkansas, 

and the UCA College of Arts, Humanities and Social Sciences.

A Night on Bald Mountain (ed. Rimsky-Korsakov)  Modest Mussorgsky 

Introduction and Rondo Capriccioso, Op. 28  Camille Saint-Saëns
Meditation from Thaïs Jules Massenet
“Presto” from The Four Seasons: “Summer”, RV 315 Antonio Vivaldi
Zigeunerweisen (Roma Airs), Op. 20 Pablo de Sarasate 
Alexander Markov Caesar (excerpt)
 Mr. Markov
—Intermission—

Symphony No. 5 in c minor, Op. 67        Ludwig van Beethoven
1) Allegro con brio
2) Andante con moto
3) Scherzo: Allegro
4) Allegro



 

Connecting  
Our Community 
Through Music

MAESTRO PATRON



Israel Getzov, Music Director
American conductor Israel Getzov begins his seventeenth season as Music Director 
of the Conway Symphony Orchestra.  He also serves as Music Director of the Little 
Rock Winds, and Artistic Advisor to the Orquesta Filarmónica de Santa Cruz de la 
Sierra. He previously held the positions of Associate Conductor of the Arkansas 
Symphony and Principal Conductor of the Tianjin Philharmonic, the resident 
orchestra of the Tianjin Grand Theater.

Mr. Getzov has conducted orchestras throughout the United States and abroad, 
including Abilene Philharmonic, Asheville Symphony, Cleveland Pops, Monroe 
Symphony, Skokie Valley Symphony, Shanghai Philharmonic, Symphony of the 
Mountains, Tianjin Symphony, Zhejiang Symphony Orchestra, Bolivia Classica, 
University of Taipei Symphony, and the Encuentro Jovenes Musicos Festival in 
La Paz.  As an opera conductor, he led the world premiere of The Scarlett Letter 
by American composer Lori Laitman, conducted works of Giancarlo Menotti 
at the Shanghai Oriental Arts Center and the Cleveland Institute of Music, and 
worked as Staff Conductor for Tianjin Grand Opera in productions of La Traviata,  
Il Trovatore, Rigoletto, Bluebeard’s Castle, and Oedipus Rex.  

Mr. Getzov was selected by Leonard Slatkin to conduct the National Symphony 
Orchestra at the Kennedy Center in Washington, D.C. and was chosen by David 
Zinman for the American Academy of Conducting at the Aspen Music Festival. 

Mr. Getzov started the violin at age 3, and later studied viola, piano and percussion.  
He has performed as an orchestral violinist with many renowned conductors 
including Barenboim, Boulez, Solti, Mehta and Rostropovich. He was a founding 
member of the Rockefeller String Quartet, a professional quartet with whom he 
gave over 200 concerts. Mr. Getzov holds a tenured professorship at the University 
of Central Arkansas and has given clinics at many conservatories in the U.S., China, 
Taiwan and Bolivia. An experienced public speaker, he hosted his own weekly radio 
program on Arkansas KLRE 90.5FM called “Izzy Investigates”.

MAESTRO PATRON COLLEGE SQUARE



The CSO is proud to partner 
with the 

to bring great artists to our 
community



Markov, violin
Internationally celebrated violinist Alexander Markov has been 
hailed as one of the world’s 

most captivating and versatile  musicians. Whether performing 
as a soloist with prestigious orchestras at  major concert halls 
around the world  or playing at  sports arenas  in front of 25 000 
people at the NBA game on his gold electric violin, Alexander 
Markov always makes an instant connection with his audiences.

 Lord Yehudi Menuhin has written, “He is without doubt one of 
the most brilliant and musical of violinists…Alexander Markov 
will certainly leave his mark on the music lovers of the world 

and in the annals of the violin virtuosi of our day.” 

Awarded a prestigious Avery Fisher Career Grant in 1987, Markov made his New York debut recital 
at Carnegie Hall in 1983. A Gold Medal winner at the Paganini International Violin Competition 
he has appeared as a soloist with some of the world’s most celebrated orchestras including 
the Philadelphia Orchestra, the BBC Philharmonic, Orchestre de Paris, the Montreal Symphony, 
Budapest Festival Orchestra and the Mostly Mozart Festival Orchestra. Markov has performed 
with such renowned conductors as Lorin Maazel, Charles Dutoit, Christoph Eschenbach, Franz 
Welser-Möst and Ivan Fischer and has been sharing stages with many luminaries including 
Martha Argerich, Chick Corea and Edgar Winter.

Alexander Markov’s  recent engagements include sold-out  concerts in Europe and South 
America. His world premiere recording release of the compositions by Henry Vieuxtemps 
became an instant  top-20 favorite on Naxos.

Alexander Markov’s reputation in the 19th-century romantic virtuoso repertoire is second-to-
none. One of the few violinists in the world who performs the entire set of the 24 Paganini 
Caprices in a single recital, he is featured in the internationally acclaimed film about great 
violinists, “The Art of Violin,” directed by the legendary film director Bruno Monsaingeon. His 
CD release and the video of the 24 Paganini Caprices, distributed world-wide by Warner Classics 
International,  caused a sensation and became a best-seller. 

In 2006, Warner released the long-awaited DVD of the 24 Paganini Caprices and it instantly 
became one of the best-selling classical DVD’s on Amazon. Some of the videos of the Caprices  
that were posted on  YouTube have reached close to 12 million views. 

Markov’s musical journey goes beyond his work as a classical violin soloist. He has composed 
numerous compositions, combining genres of rock and classical and featuring a unique “gold” 
six-string electric violin (designed by James V. Remington, with whom he composed an early 
composition “Rock Concerto”,  and built by Barry Lipman) and accompanied  by an orchestra, 
choir and a rhythm section. The vision of the project is to bridge a gap between rock and classical 
audiences closer together and to attract young people who otherwise never go to a symphony.

Alexander Markov was born in Moscow and studied violin with his father concert violinist, teacher 
and composer Albert Markov. By the time he was eight years old, he was already appearing as a 
soloist with orchestras and in double concertos with his father. The father, mother Marina (also 
a violinist who worked at Bolshoi Theater and at Lincoln Center) and a son team occasionally 
perform together  in concert halls worldwide. Markov emigrated to the U.S. with his parents and 
received his United States citizenship in 1982.



Proud to  

ignite creativity 

through music  

and the arts.



VIOLINS
Katherine Williamson
   Guest Concertmaster
Juan Mario Moreno
   Assc. Concertmaster
Abraham Martinez
   Associate Principal
Edward Barnes
Xiaohan Chen
Linnaea Brophy
Beth Gould
Felix Guzmán
Emily Hallstrom
Linda Hsu
Matthew Humphrey
Karen Jarboe
Brendon King
Tatiana Kotcherguina
Siara López
Sandy McDonald
Tom McDonald
Lisa Pavilionis
Magdalena Ryszkowski 
Algis Staskevicius
Patricia Terceros
Nelio Zamorano

VIOLAS
Kater Reynolds
   Principal
Paulina Casa
   Associate Principal
Isaac Asher
Anna Bass,
Elizabeth Calixto
Fernando Garcia
Damien Grant
Joe Joyner
Thomas McDonald
Marco Moya

CELLOS
Stephen Feldman
   Principal
Miguel Pereira
   Associate Principal
Anna Asher
Will Bell
Carlos Campanur
Danny Ebner
Imeril Johnson
Carrick Patterson
Lauren Reese
Paul Seminara
Callie Shannon
Liberty Vasquez
Grace Whitton

BASSES
Joel Schnackel 
   Principal
Ian Collins
   Associate Principal
Lucas Alba
Nicolas Anderson
Patrick McKerlie
Brian Wolverton

FLUTES
Adriana Manzano*
Kami Curtis

PICCOLO
Alexandra Trawick

OBOE 
Cesar Blas*
Lorraine Duso

CLARINETS
Brent Fatherly*
Mariah Baechle

BASSOONS
Kelly Hancock*
Lucas Hayes 

HORNS
Brent Shires*
Genevieve Rucker
Nathaniel Smith
Daniel Rousseau
Jon Yopp

TRUMPETS
Ross Ahlhorn*
Trenton Rhodes
Landon Vaca

TROMBONES
Wesley Shores*
Jesse Kinder
 
BASS TROMBONE
James Bargar

TUBA
Kaleb Greene

TIMPANI & PERCUSSION
Mateo Peláez*
Simon Podsiadlik*
William Anderson
Kiersten Sharpe

HARP
Francis Cob

HARPSICHORD
Cesar Blas

ELECTRIC BASS
Patrick McKerlie

DRUM SET
Mateo Peláez

*denotes principal 

The Orchestra
Israel Getzov, Music Director/Conductor

Suzanne Loerch, General Manager
Anna Bass, Orchestra Personnel Coordinator

Juan Mario Moreno, Librarian & Operations Manager
Miguel Pereira, Librarian and Operations Manager



Program Notes
A Night on Bald Mountain 

Reorchestrated by Rimsky-Korsakov
Modest Musorgsky   1839-1881

St. John’s Night on Bald Mountain and the opera Boris Godunov were the only major works 
orchestrated by Modest Musorgsky himself. His harsh, unconventional harmonies were 
rejected by his contemporaries and mentors, especially Nikolay Rimsky-Korsakov and Mily 
Balakirev. Upon Musorgsky’s death, Rimsky-Korsakov undertook to re-orchestrate Night 
on Bald Mountain and “clean up” the harmonies in the version that it is usually performed 
today. This brilliant orchestration is more tempered than the original, but it loses much of 
the rough-hewn, savagery and percussive orchestral imagery of Musorgsky’s original score 
– published only in 1968, 101 years after its composition. Moreover, Rimsky-Korsakov’s 
version concludes with midnight church bells signaling the end of the Sabbath, followed 
by the flute, clarinet and harp heralding the dawn, an ending not in the original. 

The Bald Mountain of the title refers to Mount Tiglav near Kiev, well known in Russian folk 
literature. The work depicts the legendary witches’ Sabbath held there every year on St. 
John’s Night, June 23-24. Originally entitled St. John’s Night on Bald Mountain, Musorgsky 
was proud of his creation and saw the work as “...an independent Russian product, free 
from German profundity and routine – grown on our country’s soil and nurtured on 
Russian bread.” 

According to the composer’s letters, the music depicts “...the witches who used to gather 
on the mountain, gossiping, playing tricks and awaiting the arrival of Satan. On his arrival 
the witches formed a circle around the throne on which he sat and sang his obscene 
praise. When Satan was worked up into sufficient passion...he gave the command for the 
Sabbath, choosing for himself the witches that caught his fancy...” 

 
Introduction and Rondo Capriccioso, Op. 28

Camille Saint-Saëns  1835-1921

One of the hallmarks of nineteenth-century Romanticism was the rise of the virtuoso 
violin or piano soloist, influenced by those two great showmen, Niccoló Paganini and 
Franz Liszt. Nearly all composers of the period admired their dazzling technique and tried 
their hands at satisfying the insatiable demand for new virtuosic works; some of these 
composers are remembered today primarily for their contribution to this genre. Saint-
Saëns composed the Introduction and Rondo Capriccioso in 1863 for famed Spanish violinist 
Pablo de Sarasate. The violinist fell in love with it, making it a staple of his repertoire and in 
the process contributing to Saint-Saëns’ growing international reputation. 

The work is divided into two main parts: a slow melancholy introduction followed by a 
lively virtuosic rondo with a syncopated Spanish flavor. The tempo gradually picks up and 
the work ends in a spectacular coda.

 From the opera Thaïs 
“Méditation”

Jules Massenet  1842-1912

One of the most respected and influential French composers of his day, Jules Massenet 
was a member of the French Academy and a professor of composition at the Paris 
Conservatoire. He was the dominant force in French opera until 1904, when Debussy’s 
innovative Pelléas et Mélisande dealt a mortal blow to the French operatic tradition that 
dated back to the beginning of the nineteenth century.



Program Notes (cont.)
Massenet composed Thaïs in 1894 and revised it extensively four years later. The opera 
is based on a well-known novel by Anatole France, who updated the historical Thaïs (a 
courtesan in the court of Alexander the Great) by some 600 years into the exotic setting 
of Coptic (early Christian) Egypt. The Méditation, one of the repertoire’s great violin solos, 
is an entr’acte between Acts II and III, representing Thaïs’s spiritual awakening. It has been 
transcribed for every instrument and instrument combination imaginable.

From The Four Seasons 
Finale from Concerto in G minor, Op. 8, No. 2, Summer

Antonio Vivaldi  1678-1741

The four concertos, known as The Four Seasons, are part of a group of eight violin concertos 
published in Amsterdam in 1725 as Op. 8. They are also among the earliest examples of 
program music: Vivaldi provided sonnets in Venetian dialect, probably his own, to head 
each of the four concertos. It is clear from the detailed notes Vivaldi made on the score 
that he enjoyed composing these concertos as well as performing them.

The third movement describes a violent storm, raising the shepherd’s fears. Darting scales 
in the violins describe the lightning while the cellos and basses portray thunder.

Zigeunerweisen, Op. 20  
For Violin and Orchestra

 Pablo de Sarasate  1844-1908

One of the most spectacular violin virtuosos of the late nineteenth century, Pablo Martin 
Melitón Sarasate y Navascuez, was known for his beautiful tone, perfect intonation and 
poise on the stage. He was a striking figure, usually dressed all in black, with a huge ego and 
flair for publicity to match. He lived in a lavish Paris mansion decorated by James McNeill 
Whistler in the nineteenth-century equivalent of  “Lifestyles of the Rich and Famous.”

Sarasate was a true fiddler; his showy style and technique accompanied by little intellect. 
In virtuoso pieces he had no match, but how he played the classics is another story. 
In the Beethoven concerto “he was impossible” recalled Carl Flesch, a young violinist 
at the time. His unaccompanied Bach made music lovers shudder. Nevertheless, many 
composers dedicated works to him, including Max Bruch, Camille Saint-Saëns, Henryk 
Wieniawski, Antonín Dvořák and especially Edouard Lalo.

In the nineteenth century, Roma music, played by itinerant bands usually including violins 
and a cimbalom (a Hungarian folk instrument similar to a hammer dulcimer) roamed 
the streets and coffee houses of central Europe. Their melodies, thought erroneously to 
be authentic folk music, became popular material for composers of the era, including 
Johannes Brahms and Franz Liszt. Roma melodies and style of playing have become 
musical clichés often parodied in film and on television – comedian Jack Benny made a 
career of it. The typical Roma piece consisted of two sections of contrasting tempo and 
mood: a slow lassu, often improvised; and the rapid friss. 

Sarasate composed the Zigeunerweisen (Roma Airs) in 1878 for his own use. Its dazzling 
technical display made it into an indispensable item on every virtuoso’s repertoire. It was 
one of over 50 violin works Sarasate wrote to display his sparkling technique. 



Symphony No. 5 in C minor, Op. 67
 Ludwig van Beethoven  1770-1827

The four most clichéd notes in classical music were once the most revolutionary. For 
the first time a rhythm, rather than a melody, became the main subject of a symphonic 
movement – and not merely as a first theme to be stated and picked up again for a while in 
the development and recapitulation sections. Beethoven wove the rhythm into the entire 
fabric of the first movement, and subsequently into the rest of the Symphony. The motive 
first appears as a repeated demand, subsequently expanded into a genuine melody in the 
first theme. It recurs as a throbbing accompaniment in bass and timpani in the second 
theme, all the way to the final cadence of the exposition. 

Such an original symphonic structure did not come easily, especially to a composer who 
lacked the ever-ready melodic genius of a Mozart, Bach or Haydn who all produced 
copiously on demand. A collection of the composer’s sketchbooks bears witness to the 
lengthy and often painful gestation of some of his greatest music. The Fifth Symphony 
took four years to complete, between 1804 and 1808. But Beethoven also had to eat, 
and during those four years he also produced the Fourth Symphony, the Fourth Piano 
Concerto, the three String Quartets Op. 59, the Mass in C and the Violin Concerto.

The Symphony No. 5 was premiered at one of those monster public concerts common in 
the nineteenth century; on the program were premieres of the Sixth Symphony and the 
Fourth Piano Concerto, the aria “Ah! Perfido,” the Choral Fantasia and several movements 
of the Mass in C. One can only imagine the bewilderment of the audience on its first 
encounter in a single evening with the “Pastorale” and the Fifth. 

Because the Fifth Symphony is now so familiar, it is difficult to think of it as innovative, 
but it was not only the integration of the four-note rhythmic motif into the entire fabric 
of the first movement that was new. The second movement, Andante con moto, involves 
its own kind of novelty. It is made up of two short, juxtaposed, contrasting themes: the 
first in dotted rhythm in the strings, the second a slow almost military theme in the brass. 
Beethoven produces from the two themes a double set of variations. And it should be 
noted that the second theme contains within it in augmentation (in longer note values) 
the germinal four-note rhythm of the first movement.

For the Scherzo, Beethoven again prominently takes up the motivic rhythm in the horns, 
this time in augmentation. The Trio is a fugue. The repeat of the Scherzo theme is scored 
for clarinet and bassoon over pizzicato strings playing pianissimo.

Symphony No. 5 has frequently been referred to as a struggle from darkness to light, but 
it is a commonplace that has palpable grounding in truth. Not only does the symphony 
begin in C minor and end in C major, but there is also the magnificent transition between 
the third and fourth movements, a kind of sunlight breaking through the clouds with 
violins stammering over the timpani as it throbs out the motto. The emergence into 
the triumphant Finale paved the way for the symphonic writing of the future, including 
Beethoven’s own Ninth Symphony, Mendelssohn’s Third (The “Scottish”) and Brahms’s First.

Program notes by:
Joseph & Elizabeth Kahn 
Wordpros@mindspring.com
www.wordprosmusic.com

Program Notes (cont.)



Pleased to support 
the  

Conway Symphony 
Orchestra!

Proud  
Supporters  

of the 
Conway  

Symphony  
Orchestra!

Don’t book your holiday party 
until you’ve seen  

The Max Event Venue!
experiencethemax.com | themax@rockpondpros.com

501.908.3876





Shelter
Insurance® 
is proud to 
support
the musical arts 
community.

Ryan Webb
1955 Ott Memorial Dr.

Conway, AR 72032
501-329-3333 (Call or Text)
RWebb@ShelterInsurance.com

ShelterInsurance.com
We’re your Shield.  We’re your Shelter.

®

 A FULL SERVICE  
PROPERTY MANAGEMENT  

COMPANY

Proud to support the CSO!
2850 Prince St., Ste. 35 

Conway, AR 72034 
welcomehomeproperty.org

GEORGE H. HEINTZEN, III
Broker/Owner



Our CSO ensembles  
perform at public 

events and locations  
throughout our area. 

Listen for us around 
town!

Underwritten by 

This program 
provides free, 
educational 

presentations to 
students in Conway 

area schools!  
More than 22,000 

students have been 
inspired by this 

interactive and fun 
classroom program. 

Underwritten by 

CSO on the
GO!

CSO in the
Classroom!



Happily Supports 
the 

Conway Sympony 
Orchestra!



As a member of the CSO Guild, you will receive:

•   Invitations to special members-only quarterly events

•   Behind-the-scenes involvement in special events such as the bi-annual Symphony 
Designer House

•   An opportunity to become more active in the programs of the Conway Symphony, 
without the responsibility of Board membership

•   A meaningful way to show your support for the CSO, with all Guild members listed in 
concert programs

 

Now Accepting  

Memberships!

A volunteer organization in support 
of  the CSO and its programs.

All this and more, for a low annual membership fee of $30!
To Join the Guild, find us in the lobby or on facebook at  

conwaysymphonyorchestraguild or visit ConwaySymphony.org and select “CSO GUILD”

March 4, 2023 | 7:30 pm 
Windgate Center for Fine and Performing Arts 

UCA Campus , Conway

Sacred Spaces  
& Glorious Places

presents

Our Windgate Center for 
Fine and Performing Arts 

opening concert! 
Featuring pianist 
  Ana Maria Vera



Proudly Supports 
the Arts!

Proudly supporting  
the Conway Symphony  
and the arts in Conway

www.snaponequipment.com



BOARD OF DIRECTORS 

Judy Harkrider  
 President

John Parrack 
 Vice President

Emily Walter 
 Treasurer

Melissa Jenkins 
 Secretary

Pete Tanguay 
 Past President

Osmar Garcia,
Kinsey Guerin,
Phillip Gullic, MD
Kelton Harrison
Amanda Horton
Liz Taylor-McMullen
Kirk Netherton
Laurie Netherton
Brooklyn Parker
Patricia Phelps
Lyle Rupert
Jim Skelton
Greg Weber

EX-OFFICIO
Israel Getzov, 
   Music Director/ 
   Conductor

Suzanne Loerch 
   General Manager

Stephen Plate, 
    Music Dept. Chair, 

UCA

Christine Mayo,  
   Guild President

Alicia Edmiaston,  
Guild Vice-President

BOARD EMERITII
Jerry Adams
Bill Adkisson
Ralph Behrens *
Carolyn Brown
Sam Driggers *
Carl Forsberg *
Bill Hegeman
Nancy Jackson
Armilda McCormack
Joyce Miller
Scott Moore *
Carrick Patterson
Louis Stell
Phil Stone
Allison Vetter
                 *Deceased

SPECIAL THANKS 
Dr. Gayle Seymour, Associate Dean and  

Dr. Paige Rose, Associate Dean 
-UCA College of Arts, Humanities and Social Sciences,  

Artist-in-Residence Program 

Dr. Jeremy Lusk, Hypatia Meraviglia, Nadira Amadou Mahamane,  
and Charles Johnson 

-UCA Dept. of Physics and Astronomy

Dr. Stephen Plate  Chair, Dept. of Music, UCA

Dr. Linda Hsu-Dept. of Music, UCA

Alexander Markov, Guest Artist

Phi Mu Alpha Fraternity – Set up crew

 



SEASON UNDERWRITERS
University of Central Arkansas
UCA College of Arts, Human-
ities and Social Sciences
Conway Symphony  
 Orchestra Guild

PROGAM UNDERWRITERS
Arkansas Arts Council
Chambers Bank- 
 CSO in the Classroom
Conway Area  
 A & P Commission 
Conway Area Convention  
 and Visitors Bureau
UCA Foundation 
 -Ralph Behrens Fund-
    CSO on the Go

PATRONS ($1000+)
Acxiom
Mr. and Mrs. Jerry Adams
Anonymous
Arvest Bank
Ashley’s Finds LLC
Dr. Carolyn Brown
Centennial Bank 
College Square
Conway Corporation
Countryside Motors
Susan and Charlie DeBoard 
Detco Industries
Edward Jones Investments
Emily Walter Realtor
First Security Bank
First Service Bank
Garcia Wealth Management
Genesis of Conway
Level 7 Chemical
Nabholz Construction
Dr. and Dr. John Parrack
Mr. Paul Patton 

Rock Pond Pros
Snap-on Equipment
Waco Title 
Ryan Webb-Shelter Insurance
SnapOn Equipment
Mr. and Mrs. Pete Tanguay
Mr. Greg Weber and
 Ms. Marge Betley Weber
Welcome Home Properties

BENEFACTORS ($500-$999)
Arkansas Community  
 Foundation
Dr and Dr Paul Dickinson  
Mrs. Beverly Freiley
Mr. Israel Getzov and 
 Ms. Akiko Fujimoto 
Mr. and Mrs. Robbie Harkrider  
Halter’s Body Shop    
Mrs. Margaret Grimes
Jay Bernard-State  
 Farm Insurance
Kitchen Store and More
Linda Marie’s  
Moix RV 
Netherton Promotions
Ms. Patricia Newton
Mr. and Mrs. Henry Phelps
Dr. and Mrs. Lyle Rupert 
Tress Construction
St. Francis Veterinary Clinic
Shelter Insurance 
 -Roe Henderson
Ms. Pamela Woodard George

SUSTAINERS ($250-$499) 
Mr. and Mrs. Stephen Cohen 
Mr. and Mrs. Gene Corcoran
Mrs. Claudia Davis
 First Community Bank
Mr. and Mrs. Jack Frost

Mr. and Mrs. Kelton Harrison
Mr. and Mrs. Paul Jenkins
Col. And Mrs. Wayne Johnston
Mr. Tom Kitts and  
 Mrs. Lorraine Duso-Kitts
Dr John Krebs and Dr. Liz Gron
Dr. and Mrs. David Larson
Ms. Nancy Mulhearn
Mr. and Mrs. Kirk Netherton 
Ms. Patricia Newton
Mr. and Mrs. James Schneider
Mr. and Dr. Steven Stone 

CONTRIBUTORS ($100-$249)
Mr. and Mrs. Jerry Biebesheimer  
Ms. Jamie Bird
Mr. and Mrs. William Carlton
Mr. and Mrs. Richard Clark  
Mr. and Mrs. Stephen Feldman
Ms. Mary Ferguson
Mr. and Mrs. Paul Fry
Dr. Phillip Gullic 
Dr. and Mrs. Bruce Haggard
Ms. Hollis Haley
Mr. Adam Harrell
Mr. and Mrs. Glenn Hildebrand
Dr. Linda Hsu
Ms. Zada Koen
Mr. Brad Lacy
Mr. and Mrs. George Mayo 
Mr. and Mrs. Richard McFadden
Mr. and Mrs. Rick McGraw
Mrs. Judy McKnight
Mr. and Mrs. Greg Montgomery
Dr. Mary Mosley
Mr. and Mrs. Charles Nabholz 
Dr Wayne Oudekirk and 
 Dr Dianne Robinson
Dr. and Mrs. Stephen Plate
Mr. and Mrs. William Rogers
Ms. Sara Shinn

Conway Symphony Orchestra appreciates the support of the 
following individuals and corporations. All gifts received during 

the season are  gratefully acknowledged in concert programs for a 
full year after the donation date. The following list reflects gifts and 
pledges received from October 15, 2021 through October 15, 2022.



Mrs. Carol Schedler
Mr. and Mrs. William Siegel
Mr. and Mrs. John Stiritz
Mr. and Mrs. Paul Taber
Ms. Julia and Ms. Mallory Taylor
Ms. Sharon Thompson
Mr. Tommy Trussel and 
Ms. Amanda Moore- 
In memory of Martha E. Moore
Mr. and Mrs. Charles Wall-
 In honor of CSO President,  
    Judy Harkrider
Ms. Suzann Waggoner
Dr. Douglas Young 
Yours Truly Consignment Shop
Dr. and Mrs. John Ziegler

FRIEND: (Up to $99)
Ms. Martha Bumpers
Ms. Vicki Crockett
Mr. and Mrs. Russell Crumbley
Ms. Barbara K. Curry
Mr. and Mrs. Jim Dardenne-
  in honor of Richard Clark
Ms. Jeannie Denniston
Ms. Margaret Davis
Mr. and Mrs. Anthony Desaulniers
Ms. Dianne Fahring
Mr. and Mrs. Roe Henderson
Mr. and Mrs. Bliss Hickey
Dr. and Mrs. William Higgs
Mr. and Mrs. Glenn Hildebrand
Ms. Amanda and Mr. Randy Horton
Ms. Karen Jarboe
Mr. David Maxwell
Mr. and Mrs. Jerry Nichols
Mr. and Mrs. William Rogers
Ms. Kim Willliams
Mr. and Mrs. Ethan Williams

N-KIND DONORS
Aramark/UCA Dining
Arkansas Democrat Gazette
Conway Country Club
Conway Printing Company

Cross Creek Sandwich Shop
501 Advertising and Publishing
Independent Music Service 
Francis M. Fine Jewelry
KUAR/KLRE Radio
Las Delicias
La Quinta Inn and Suites
Little Rock Kids Directory
Little Rock Violin Shop
Log Cabin Democrat
Loose Ends Band
Mike’s Place
Netherton Promotions
Rock Pond Pros
Sissy’s Log Cabin
Solid Rock Audio
Virco

                                        

CSO GUILD
Guild President,  
 Christine Donahue Mayo
Vice-President,  
 Alicia Edmiaston
Treasurer,  
 Donna Overton
Secretary,  
 Vicki Crockett

Julie Adkisson
Kim Antoine
Jennifer Atkins
Patricia Baker
Linda Green Ball
Arlene Biebesheimer
Mike Binko
Jean Bremermann
Linda Briggler
Martha Bumpers
Gloria A. Cheshier
Elizabeth (Betty) Cohen
Mary Pat Cullum
Jackie Daugherty
Jenny Davis

Jeannie Denniston
Patsy Desaulniers
Sandra Devore
Nancy Williams-Dornblaser
Joyce and Terry Fiddler
Beverley Freiley
Akiko Fujimoto
Carrie Grantham 
Phillip Gullic
Sandra Hudson
Jennifer Jackson
Nancy Jackson
Carla Sue Jones
Nancy Graddy-Lee
Judy McKnight
Mary Ruth Marotte
Elizabeth Marrero
Liz Taylor-McMullen
Joyce Miller
Caroline Morgan
Sarah Morse
Cristy Mosley
Mary Mosley
Charlotte Nabholz
Patsy Newton
Margaret Palmer
Patty Phelps
Courtney Pope
Pat Qualls
Jackie Robinette
Marilyn Rishkofski
Sally Roden
Beth Ruple
Len Schlientz
Laurie K Smith
Marilyn Starkey
Bonnie Stidham
Marette Stiritz
Sharon Thompson
Suzann Waggoner
Marilyn Williams
Dee Woodrum

We make every effort to ensure the accuracy of our list of supporters. If you believe an error has been
made, please contact Suzanne Loerch at (501) 269-1066 or symphony@conwaycorp.net.



GUEST ARTIST HOTEL SPONSOR

Proud to support the  
Conway Symphony Orchestra!



Proud to 

support  

Music that 

Connects

Proud  

to support the 

CSO  

and the arts



THANK YOU ROCK FOR BACH SPONSORS

Proud Supporter of the 
Rock for Bach Event



THANK YOU TO OUR SPONSORS
Gold Season Sponsors

Silver Season Sponsors

Bronze Season Sponsors

CSO Friends

HOSPITALITY SPONSORS

MEDIA SPONSORS
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Ryan Webb

Little Rock Kids



Pleased to be a Sponsor  
for the  

Conway Symphony  
Orchestra!



Subscribe today at 501lifemag.com

that's why hearts have beats.

hitting all the high notes of central arkansas for 15 years

The CSO is 
grateful for 
the support 

of the  



HOSPITALITY SPONSORS

PLEASED TO  
SUPPORT THE  

CONWAY SYMPHONY  
ORCHESTRA!

Proud Supporters of the 
Conway Symphony  

Orchestra!!




